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“My artwork is
about being free
and having fun.”

Dipendra Gurung
Kent College
Canterbury

The artwork featured on the front cover of this
guide was created by Dipendra, a GCSE Art and
Design student at Kent College in Canterbury. It
was the winning submission to AQA’s ‘Design a
winning cover’ competition in 2015, judged by
leading figures from the creative industries.

‘We chose this piece because there is a lot going
on: it embodies art and design and not just art. ...It
offers new perspectives on the world: you see the
world differently under water, and it really portrays
the sense of freedom that creativity offers.’

Comments from the judges
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Whritten annotation

When addressing the requirements of AO3, students must record their ideas, observations and
insights both visually and through written annotation using appropriate specialist vocabulary,
as work progresses. Annotation must be explicitly evidenced in both Component 1 and
Component 2.

The content and presentation of annotation will be determined by what the student wishes to
communicate, including how it supports the development of their work through the creative
process.

For example, as ideas are developed, explored and recorded annotations might relate to initial
thoughts, practical considerations, the communication of intentions, responses to sources,
critical reflection on personal work and self-evaluation. Teachers should encourage students to
appreciate the purposes of annotation and understand where and how annotations can feature
as an integral rather than ‘bolt-on” aspect of the creative process. As such, annotation can also
contribute to evidence for AO1, AO2 and AO4. Annotations can be presented in hand written
and/or digital form as appropriate. (Specification page 13.)

The production of written annotation is an overarching activity which has relevance and value for
creative practice for all titles. It can be generated and presented in different ways depending on what

is being recorded, documented and/or communicated. For written annotation to be meaningful,
consideration must be given to its specific purpose and need, its appropriateness to the title and

its place within the creative journey. Written annotation should compliment, support, exemplify and
extend visual materials where appropriate, providing further evidence of the student’s knowledge and
understanding. Written annotation might reflect a personal opinion, be factual, analytical or imaginative.
It can be used to communicate or record information; as a means of development/refinement of

ideas; as a process of investigation and exploration; as part of a process of planning; as a means of
expression or as a means to an end. It should not be seen as a separate, bolt-on activity.

* AO1: Written annotation might be used to develop ideas through the investigation of sources
(showing: critical understanding and contextualisation; information gathered; links to intentions;
analysis of and reflection on selected sources; how initial thoughts and ideas might be developed
etc).

e AO2: Written annotation might be used to refine ideas (showing: documentation of the creative
journey; critical reflection on experimentation and trials with media, materials, processes and
techniques; critical reflection on considered alternatives or the development of design ideas etc).

e AOS3: Written annotation might be used to record ideas (showing: observations; insights; intentions;
imagination; planning; responses to ideas and issues etc).

* AO4: Written annotation might be used to support the presentation of a personal response and
the understanding of visual language (showing: reflection and insight; links to the realisation of
intentions; communication of a personal and meaningful response etc).

Written annotation can be evidenced through any appropriate media, materials and techniques in

both hand-written and/or word-processed format. It could take the form of: mind maps, spider
diagrams, notes, labelling, lists, short or extended pieces of writing, accounts, bullet points, proposals,
statements of intent, formative and summative evaluations, word frames/writing templates, diaries and
streams of words.

There is no word limit or separate marks awarded for spelling, punctuation and grammar.
Entirely downloaded information must demonstrate student understanding to successfully fulfil
assessment requirements.
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Written annotation:
exemplar materials

Annotation might take the form, for example, of: (i) mind maps, thought showers, spider
diagrams and lists; (ii) quick notes; (iii) labelling; (iv) extended prose; (v) bullet points;
(vi) annotated links to visual evidence; (vii) word frames/writing templates.

()  Written annotation: mind maps, thought showers,
spider diagrams and lists

Written evidence can be exemplified in a number of ways. Mind maps, thought showers and spider
diagrams are sometimes used by students as a means of documenting initial ideas for projects that
may or may not be progressed further.

In the examples selected, the students have used a wide range of styles to collate their thoughts and
ideas, sometimes solely in word format and on other occasions supported by collected and hand-
rendered visual imagery. The use of digital techniques is seen in one example with a PowerPoint page
printed out to exemplify the student’s initial thoughts for a project on food. Gel pen, biro, fine-liner,
pencil crayon, paint, self-adhesive lettering and graphic presentations are also used in the examples
selected to present the students’ personal collections of initial ideas.

In some samples of work, the students use arrows, pointers and colour coded lists to group their ideas
together, representing possible ways forward throughout the creative journey. In all instances, the
evidence submitted fulfils the requirements for AO3 by presenting personal ideas, observations and
insights, much of which will be progressed in greater detail through the development of ideas.

Some examples reflect on suggested media, techniques, processes, source material, themes and
intended audiences. As a result, the work also contributes towards evidence for AO1 by demonstrating
critical understanding of sources, and AO2 evidencing the selection of appropriate media, materials,
techniques and processes.
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(i)  Written annotation: quick notes

This selection of examples shows how written evidence can be presented in the form of quick notes.
Within this context the purpose of writing is to convey information in a very brief, concise format.

All of the examples relate to accompanying images. Some of these images are drawings, providing a
range of either developmental or final ideas. Some reflect on technical aspects related to the production
of prior drawings. Some begin the process of analysing source material through a digital presentation,
whilst others support the organisation of thoughts and initial ideas through the production of a mind

map. All contribute to the provision of evidence for AO3, the recording of ideas, observations and
insights.

In addition, some sets of work featured, because of the reflective content about technique or source
material used, are able to support judgements relating to investigations into sources which evidences
AO1, as well as exploring ideas and experimenting with appropriate materials, which evidences AO2.
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(iii) Written annotation: labelling

The labelling of observations and insights can document a range of activities, materials and technical
terms used. The reasoned judgements and statements of intent are pertinent and relevant to intentions
in AO3. The purpose of these labels is to consolidate thoughts and feelings, relate their ideas back to
contextual sources and to draw attention to meaning.

The written label notes alongside the drawings in the shell sample, explain the technical processes that
the student intends to use when constructing the resolved outcome. Labelling appears throughout the
sketchbook, emphasising relevance and understanding of progression. In addition, this is also seen

in the art, craft and design sample, where the student has proposed alternative ideas, materials and
solutions. The adding of small reference photographs to illustrate where the ideas have come from, not
only identifies the sources in AO1 but also gives context to the written comments.

The combination of labels alongside drawings, sketches and trial pieces in the textile design externally
set assignment (ESA) sample allows the student to enhance their understanding prior to manufacture.
This becomes the core of the creative journey and qualifies the thought process.
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(iv) Written annotation: extended prose

Some students may choose to use extended prose to communicate their thoughts, ideas and

observations in AO3. This may be at any stage during the creative journey as a way of consolidating

their initial ideas, charting their thought process over time, examining materials, techniques and

processes or evaluating a final personal response. It may be presented in a variety of different ways: as
handwritten notes, in printed format or as a digital blog.

In the graphic communication portfolio the student relates and responds to a visit to London Zoo at the
early stage of the design process. They identify the key characteristics of what they have experienced
and relate that back to the contextual elements of graphic design.

Another student uses extended prose to investigate the work of contemporary ceramicist designer
Stine Jespersen. Following initial investigation into first hand sources the student experiments with a
range of media, materials and techniques. This investigation, and the comments made, clearly informs

the later work as the student reflects on the influence that the designer has on their own work.

The graphic communication student takes a similar approach, producing written work in response to
their photographic shoot before continuing the process into hand-rendered illustrations.

The three-dimensional design student has taken the opportunity to assess and analyse the production
process and the influence of the knowledge and understanding gained through the manufacturing. This
appears at the end of the project and supports attainment within AO4.

The photography student uses a written blog constructed over time to chart progress and to analyse
the creative process. Insights gained and information gathered informs the work and enhances the

meaningful response.

et e HE el el Tl e o P e @ i
“mﬁmrﬁﬂm“mﬂl—“mﬁ-ﬂ Tl -acre
e Py wwrn o g FE e Vi D ey,
2 e g ol A

L P ——————— L T

loiron il R pleaion, ok e Bl et s i ik G s (T e o Bt

B v weseavieg ol Bmbilok. of Pub B @ el o ek Thesmsion Tha orrosphers:

[T E—————— A R
o Ewpbembnainll 4 ki 1 kg Pl iy 7 g ] s e K
it iy oy el et Wi il e iy fhromapt i Sl I
RIS e ———" e ey vy R T L Rl g e
eI —— e N R R b
N Vs ] Dl ph e e e TP EaliPis e Rty bl iral i adkid
[r— k. e eyt g bl el Dk R o D
E ]

ot e e, e

A, e wd grOpen Wy s sheed el refechel SRV oo el
Wrraliy e oy =

Thui Ldwulis Fuissi il -l (it bl i o] e Fesdie] St v ealerag fl eelew
ik prreiesy b the poeraer maderas. §oreflact b pmn dfraini Pt R ONEE =R
iy [l ey el [P ko e Skl @ DT PEeT e e el

. 4 i g i eprrmanin B il s D it 8 [P
—— sl = e ]

oy il Bl | i el | ey oy Pl 8 PP T R Dt e
i il i W rns. Moy irm o] oy sl e, [ boaormg i an, i Do | o Pl
g B R B e B S e et e M e o

Coril i bk Tom i e ey it el i | s sl el ey s

15

< PREVIOUS

NEXT >



GCSE Art and Design Guide to written annotation. Version 1.0

F1L T

] My s

| Ll A
"\-I-"l"- :'I-'-|'1'IJ Vo T T Ay Weudd o

R PR NlsS
LN e i i e
i
d:""lf"' ] LT-‘-'r:II o o
i e ||.-\.r-.| U et

ol Pelp g By S o
pind gy ween

Fild gk s

'!:-:.- o -H'r!.r:..u- Al

Al im0 Bl g el

L= 11 s
TE O Aam 3 By
[ ke % f'nl.. I 4

€ ooy & IRE ooidee e

=y -|-.l|||'1.'|i o Dl bn :.":F‘.‘"""r 1 s g
; G all my one o0 et
I-I:ll:I:'\rJ on . My Vaial s Frodw® in

] F!-I?.I. 4. fendd i e T Pl OF M
o b LA h.ur:;l Mg O Y. eyt e bl e A sl st

- ] I-a...;r':- o Tl iy peideen. O e g 1R et I fiore!

Frge

e 1':..-"" e DertLe | ikl

.ll'rdl'-.*'ﬁ'\l' iy .;.u,‘:p.-. TR S
ik [y
ol edear i

i i g, s iy

Al W RO O e

mlull'r...;,'. [ TR - -
: i.':- UL LR “'"":,l'““*ﬁ-"?""rf"’""“:l' l".'::rﬂ
Bt oo 850 Ukas a7 d i & hges Mg Bbend B4 1D Ao e ﬁ!}, 1

.-ﬂ:lT'-{l'\- Al fribrmpre it T
t | e e

Mhﬂuﬂ'ﬁﬂi bown 1976 0 Sikborg,
w.mmﬂhﬂlm‘m'ﬁﬂ"\‘ nat
f

AR A i

p— |

| readl e her I'-I'l:l‘r-'lil.l"«lﬂI Hmi iy i3 vy J-Ffﬂfﬂ
0 5 Hhak ou watallly See, ol W mant of her
b 1% Quité S e She makes e cifferent path
Jlevent, Sropes ond cobours,, ond she divelopd each
wdei. Like fner frat Ll She Storbed Loikts
P privg | lak ond Hhen She decided 4o add raisd
bubkies to cha it
1 Punk Skines ;:]B"E.E. e very Succesifid, I lwe
them pecoLce e Guute Simple nd ack +00
psci o them, | like hows Sheuses brighe pold
PUECES IKE Hus Peoowse | ke her @ Of repebten

hmpﬁ REOVIAG WHN bere HUS is S
o ic ﬁ mﬁqu.amurwﬂ | Hunk
};'uug LRTE F papll BECoLLSE She makes Haem

ooy, ke been k
digmnt 5 ond amw tes Hﬁt f&uﬁ
different wou o

16

{ PREVIOUS NEXT >



GCSE Art and Design Guide to written annotation. Version 1.0

CHARACTER SKETCHES |

7 weed my phetsgraphs that 1 tesk
“pf my frisads dressed Llm vEFlaus
aniferss as the Basis Tor &y
aksbohee.
1 wantsd & BEark msnstens Raok &
ks draviags wi'fh snly a faw Elaka
s Bighlight calenr. T smnbad fa da
ebia se I somld tlan samn the
plebscas 1sts phstommsp mnd =ma
'.J_ Them 'H.H'-FI:I.]" ko salks the player
“atandens ToF BF Weard gamwe.
Ky I'l".lH.t--l plotacre L8 of the
« geientist an T REink Lleo pecs werks
Sreaiiy well smd I resily 1ike tha
. Fad afShile ayc %, There in =
¥ sespsimg leok T8 bism an Bigoayes
. Wrs Bldden. 1ike the Heamat =
ﬂ:ilﬂhﬁii'l'l.' :I'LI.E drawiag had &
I :T 1.13' geant part.whiles 1a tha
lags andy bsots. which I thimk have
* #srkad Tarr well, with a geed lask
‘h‘il‘liitl‘lihiq aE bhs Tisk comas
ESMards the viewse. I Bad trombla
Witk ke Serurity Guseds herm
Ialilag the torek viled doss

Le#ak righe. T liks ths 5
Poms teg, #‘}"!""-'

17

< PREVIOUS NEXT >



GCSE Art and Design Guide to written annotation. Version 1.0

FINAL PIECE  1BN370M5

For my final plece | did off computer ogits. | firstly odiod 4 pictures on
the camputer alenng the bnghinesa and contrast then | printed ham
onbo photo paper and | decided where | was going o sew, using Maria
Apande Puenles as inspiralion. | then chose a colgwr heead making
sure il was 3 pashel colour. | Bhen sewed making sure | was neal and
that | was gefting cach point exact | then choso 4 more piclures and
gdited tham adyusing the hrighiness and contrast and used he circe
and...

Read morne...

FINAL EXAM EDITS 1700372015

For my lincl eeam i decided b do olf the computer adils. | used Jean
Fauchour and Mara Aparico Puentes 35 my anist inspiration. | made
twa A7 Boards ane contaming sewing adits and the afher conkaining
circle adils handng 3 phatas to 8ach hoard Belare panling my phatas i
edited them on phofoshop by changing the confrast on some pholos
and the brighlness of seme pholes making the brighl colgurs sland
oul on the while background. For my cirde edits used photoshop 1o
aglact and creals

Read more._..

FINAL SHOOT EVALUATION 170312015

Wy @irm weas lo caplure phplos fon my final piecs. | decded (o
photograph sliced frult using aperbure in e stle of Clare Barboza. |
did my shoot on 3 white background and used bright coloured fruits
&0 they wauld stand oul My shool was successiul 25 @ gol same really
good pictures and the use of aperure really made my photos look
good, My besl pholes weare the ones i look of kiwis a5 e green colour
on the whitc background really stopd out and they looked the best cut
up.

Read more._..

18 < PREVIOUS NEXT >



GCSE Art and Design Guide to written annotation. Version 1.0

QUTCOME TEST RUN OFF COMPUTER 17032015

For my outcoma test run off the computer | croated four photds using
two Giffercnt oots. these boing circle cdits and sowing. | think the
ALECOME MER WAS SUccesaiul 35 0 gave me & chanes 16 iry what | was
daing tar my final piece 500 new aacly what 1o da and | could make
sure | did it at a higher standard far my exam, the only problem was
that they wasn't brilliant quality and with my sewing i could of used
pasiel ciloured threads instead of whal and for my drde edits | oould
of cul my...

Head more...

OUTCOME TEST RUN ON COMPUTER  17032015%

For my owlcome test run | exparimeanied with my arde edils and
sowing. | did this by using my focusod development shoot of Sliced
fruil | cgeted some of Ehe phofes on phofoshop by creating circles to
then cut out and layer when panted off. | tested on twd iImages 1or
sewing and hwa iImages for crcles bath of them not Baing 1o my basl
standard bt just ways of testing and getling to know the editing style_ |
only edited these pholos a little, mainty my ediling being circles ono
rmy plvalos

Read more...

FOCUSED DEVELOPMENT EDITS 05325

| used my focused development shool 10 experiment ediling m he
lyle of Maria Apanigo Puenles, Jean Faucheur and Clare Barboza. |
gdited these photos oy changing the ightness and contrast ke
Clarge Bargoza and then using fhe circle adts and the sewing efect on
the cempuler These were successiul as i lelt me see i the edits
warked and it | liked the arfist links i was making They could of bean
improved by hasving helfer pickures as they were very hard b work with
due to the..

Read mure..

FOCUSED DEVELOPMENT SHOOT 05032015

Ky aim was o have a fecused development shoot, | decided to do it on
sliced fruit and their insides. | fid this by getting & vanety of fruit and
chrepping tham up then aranging them and laking pholos of them

Tha most succassiul thing about this shoot 35 that | got 2oma really
good Images and cowld sec what fruids looked good sliced for miy final
Shoot It did this Shoot 3gam | would al&o link in apérwre, Hke I'm
gaoing o da tar my final shaol

My miaal succesaful shool was:

Read more...
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EXFERIMENT BOARD 09032015

My aim was lo complele 3 saperiment board of off the computer adils. |
a number of things induding drde edls, beading, distorion and
layerod strips. My board contalng 15 photos all peen edited in some
way and cach cdit bosn Shiown twice on difforent photos. | usod my
development 3hool 1o create the expenment board. The SUCcesshul
ming ahout my baard i3 that | got the chanes Ba by out a0l 1he off the
compaurter things | could do far my final exam, i could impreve my
axperiment board i,

Road mor...

ARTIST COMPARE AND CONTRAST 050372015

| used Clare Barboza, Maria Aparicio Puenfes and Jean Faucher as
my artist inspiration

For Clare Barboza i used apafure as she does, 1 hen allered my
ighiness on these phoelos as all her pholos are very brighl and she
doecsntreally have a spociiic cditing technigue, The giferencos
DEDWECN our pnotos |5 that her aperture i much mare succossiul and
the bnghiness of her photaos argé indm natural Hghl not edited.

Read more.

ARTIST RESPONSE EDIT3S 05032015

I usad my armat reapoanse shaot and edided the pichures in the stde of
Clare Harkara and Maria Apancio Puentes and 18an Faucheur Clare
Barboza doesnt realy edit her pichures in a special way she just
brighfens her photos. Mara Aparicio Puentes uses sewing so i used
pholes o create lnes thal leok ke thread in e slyle of sewing, Jean
Faucheur uses circle edils 500 used photoshop to create drdes on
my phofos thaen | fippod them

Head mane.
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(v)  Written annotation: bullet points

Bullet points have been used in these examples to simplify and organise thoughts and ideas. They
have also been used as a way of presenting a list, in one case as a record of materials used by a
chosen artist, and in another as a reminder of actions and subjects intended to address a Component 1
topic loosely based on ‘Identity’. The character of written evidence for this purpose is succinct and

is intended to convey information concisely. In both cases the student provides relevant evidence for
assessment in AO3, recording ideas in the hand written list and insights or observations in the digital
presentation.
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(vi) Written annotation: annotated links to visual evidence

In the examples seen, the students have provided annotated links to visual work through the addition of
written information. The comments included by the students support the visual evidence, as opposed
to acting as a substitute for it. Work is produced in a range of media.

In one example the student has worked digitally and the accompanying annotation to the student’s own
photographs explains links to sources and personal choices made.

In other examples, the students have worked through ideas for compositions or designs within the
creative journey, using annotations to explain the development of ideas or how problem-solving has
taken place. Critical reflection is evident in all examples, showing links with AO2 whilst supporting

the recording of ideas, insights and intentions within AO3. Links to sources in AO1, such as ceramic
artists, textile practitioners and designers are also in evidence in the work, and consideration of working
methods, styles, materials and purpose are all linked to the students’ own practice or intentions.

| used chains to see if it
would look and feel
better then the white
lines that May Xiong
uses but | feel that the
white lines fit in with
the food more then
the chains. That is why
the images with the
s will be in the
pment section
and not implemented
in my final pieces. |
might use the black
and white effect in my
inal pieces as it dose
-omplement rr.r ines
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(vii) Written annotation: word frames/writing templates

Written annotation in the following example illustrates the use of a word frame to support a student in
the production of evidence, with respect to the development of ideas. The guide created by the teacher
shows a command structure to assist the student in both their written analysis and visual recording of
ideas, thus fulfilling the requirements for AO3.

Sain. Vv il b i 3

Froei [ Pl Fosm Btk [pneT B

Expdade i this thess booes the $
changes you have made and why

Ly Hani

ﬂ]"i"*
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